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Musical Theatre Delivery Guide

INTRODUCTION
The Dang Theatre and Dance Syllabus evolved from the Urdang brand which is
synonymous with the delivery of high-quality performing arts training. The Dang has
recognised the need for an innovative and modern progressive training programme
designed for aspiring musical theatre and dance students and performers.
The Dang Theatre and Dance Syllabus was created to offer up to date, industry
relevant and well-rounded training programmes in various areas of Dance and Musical
Theatre. With a wealth of both industry and educational knowledge, the Dang Syllabus
Development team have used their years of combined experience to ensure that each
step of their syllabi is at the appropriate pace and level for the candidate, encourages
safe practice in both dance and vocal studies, promotes in-depth study and
understanding and gives candidates the freedom of independent study and
opportunity to express their individual performance style. Throughout the graded
syllabus the tasks have been designed to prepare students for college auditions and
to provide access to a breadth of performance material in order to further their
contextual and historical understanding of the genre.

The musical theatre syllabus aims to:
●

Promote awareness of the qualities required for musical theatre

●

To offer a safe and progressive pathway for candidates to acquire the technical
and performance skills to become a triple-threat performer

●

To lead candidates through a systemic training programme in preparation for
auditioning for full-time vocational training and/or professional employment

●

Develop intellectual understanding and self-reflection on the musical theatre
canon and the candidates’ own development

The objectives of the musical theatre syllabus are to:
●

Combine the core elements of musical theatre (singing, acting and dancing) into
an integrated performance

●

Learn and develop technical skills in singing, dance and acting

●

Convey the intention of musical theatre material in a performance context

●

Develop depth and analytical skills when responding to questions regarding the
contextual underpinning of the material and the candidate’s own performance
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OFQUAL REGISTER OF REGULATED
QUALIFICATIONS
All of the Musical Theatre Graded examinations are validated by RSL AWARDS are on
the list of regulated Ofqual qualifications. The qualification numbers are listed below:

QAN

QAN TITLE

UNIT

610/0090/0

RSL Entry Level Award in Musical Theatre (The Dang) – Entry 2

F/650/0403

610/0091/1

RSL Entry Level Award in Musical Theatre (The Dang) – Entry 3

H/650/0404

610/0092/2

RSL Level 1 Award in Musical Theatre (The Dang) – Grade 1

J/650/0405

610/0093/3

RSL Level 1 Award in Musical Theatre (The Dang) – Grade 2

K/650/0406

610/0094/4

RSL Level 1 Award in Musical Theatre (The Dang) – Grade 3

L/650/0407

610/0095/5

RSL Level 2 Certificate in Musical Theatre (The Dang) – Grade 4

M/650/0408

610/0096/6

RSL Level 2 Certificate in Musical Theatre (The Dang) – Grade 5

R/650/0409

610/0097/7

RSL Level 3 Certificate in Musical Theatre (The Dang) – Grade 6

A/650/0410

610/0098/8

RSL Level 3 Certificate in Musical Theatre (The Dang) – Grade 7

D/650/0411

610/0099/9

RSL Level 3 Certificate in Musical Theatre (The Dang) – Grade 8

F/650/0412
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LEARNING OUTCOMES
ENTRY LEVEL (ENTRY GRADE 2&3)
DESCRIPTOR
Candidates will be able to:

LO1

Perform a song, mime and take part in a group dance.

LO2

Create a sense of character through text and movement.

LO3

Develop their awareness of performance and sense of occasion.

LO4

Understand the content and context of the material they have presented.

FOUNDATION LEVELS (GRADES 1-3)
DESCRIPTOR
Candidates will be able to:

LO1

Demonstrate technical skills relevant to musical theatre.

LO2

Have a basic overall understanding of their chosen material.

LO3

Show an awareness of performance and communication to an audience.

LO4

Discuss their performance material with an examiner.

INTERMEDIATE LEVELS (GRADES 4-5)
DESCRIPTOR
Candidates will be able to:

LO1

Demonstrate technical skills relevant to musical theatre.

LO2

Show an overall understanding of their chosen material.

LO3

Demonstrate a confident sense of performance and communication to an
audience.

LO4

Understand the context of their chosen material and be able to discuss with
the examiner.
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PRE-ADVANCED/ADVANCED LEVELS (GRADES 6-8)
DESCRIPTOR
Candidates will be able to:

LO1

Demonstrate technical skills relevant to musical theatre.

LO2

Show an assured understanding of their chosen material.

LO3

Demonstrate a range of performance skills and ability to communicate with
an audience.

LO4

Understand the context of their chosen material and be able to critically
reflect on their own performance.

ASSESSMENT METHODOLOGY
Candidates are assessed through four components in musical theatre in Grades 1 to 8:
●

Technical Skills (30% marks)

●

Understanding of Material (30% marks)

●

Performance (30% marks)

●

Critical Thinking (10% marks)

The assessment tasks for candidates in Grades 1 to 8 are solo activities. For the Entry
Level examinations some group work is encouraged as this is intended to prepare
students for taking graded examinations. Students will assessed in the four
components above, and it will indicate whether they have Met or Not Met the criteria.
All candidates will be assessed via an external examination (either at their home
studio/or a specified examination centre) conducted by a Dang Theatre and Dance
Syllabus examiner.
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GUIDED LEARNING HOURS
Guided Learning Hours (GLH)
These are the suggested hours for students to study for the qualification.

Independent Learning Time (ILT)
These hours reflect the amount of independent study time each candidate should
apply.

Total Qualification Time (TQT)
These are the minimum hours that are suggested for study on the qualifications.

ENTRY LEVEL (ENTRY 2&3)
LEVEL

GRADE

GLHRS

ILT

TQT

RATIONALE

ENTRY

ENTRY
2&3

24

6

30

Based on weekly Musical Theatre classes of 1hr length. GLH are
for students to develop the necessary technical competence.
ILT for practice.

FOUNDATION LEVELS (GRADES 1-3)
LEVEL

GRADE

GLHRS

ILT

TQT

RATIONALE

1

1

40

20

60

Based on weekly workshops/classes of between 1 and 2 hours
that encompass training in the disciplines of Singing, Dance and
Acting. GLH to ensure technical preparation time. ILT to allow for
practice and research.

1

2

60

20

80

Based on weekly workshops/classes of between 1.5 to 3 hours
that encompass training in the disciplines of Singing, Dance and
Acting. GLH to ensure technical preparation time. ILT to allow for
practice and research.

1

3

70

30

100

Based on weekly workshops/classes of between 1.5 to 3 hours
that encompass training in the disciplines of Singing, Dance and
Acting. GLH to ensure technical preparation time. ILT to allow for
practice and research.
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INTERMEDIATE LEVELS (GRADES 4-5)
LEVEL

GRADE

GLHRS

ILT

TQT

RATIONALE

2

4

90

40

130

Weekly classes in singing, dancing and acting that allow for more
in-depth

study

and

exploration

of

character

work

and

preparation of song and dance material. 30 GLH per discipline is
recommended, ILT to allow for more breadth and depth in the
research and contextualising of the material.

2

5

90

60

150

Weekly classes in singing, dancing and acting that allow for more
in-depth

study

and

exploration

of

character

work

and

preparation of song and dance material. 30 GLH per discipline is
recommended, ILT to allow for more breadth and depth in the
research and contextualising of the material.

PRE-ADVANCED/ADVANCED LEVELS (GRADES 6-8)
LEVEL

GRADE

GLHRS

ILT

TQT

RATIONALE

3

6

120

50

170

Weekly classes in singing, dancing and acting that allow for more
in-depth

study

and

exploration

of

character

work

and

preparation of song and dance material. Assessment tasks have
now increased to cover a wider scope of musical theatre material.
40 GLH per discipline is recommended, ILT to allow for more
breadth and depth in the research and contextualising of the
material. A well-rounded technical skillset and understanding is
required alongside a more detailed reflective and critical analysis
of the work performed.

3

7

120

70

190

Weekly classes in singing, dancing and acting that allow for more
in-depth

study

and

exploration

of

character

work

and

preparation of song and dance material. Assessment tasks have
now increased to cover a wider scope of musical theatre material,
alongside the inclusion of new skills in sight reading and working
with a pianist.40 GLH per discipline is recommended, ILT to allow
for more breadth and depth in the research and contextualising
of

the

material.

A

well-rounded

technical

skillset

and

understanding is required alongside a more detailed reflective
and critical analysis of the work performed.
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3

8

150

90

240

At this level an advanced level of technical skills should be studied
in weekly classes in order to prepare for the assessment tasks.
More material is required for the presentation alongside a
development of sight-reading skills.

50 GLH per discipline is

recommended, ILT to allow for more breadth and depth in the
research and contextualising of the material. A well-rounded
technical skillset and understanding is required alongside a more
detailed reflective and critical analysis of the work performed.
Candidates are required to do more preparation and research
than previous grades in order to compile a sufficient portfolio of
material.

EXAMINATION TIMINGS
NUMBER OF CANDIDATES
1

2

3

4

5

Entry 2 & 3

10

15

20

25

30

Grades 1 - 3

15

20

25

30

Grade 4 - 5

20

35

40

Grade 6

25

40

Grade 7

30

45

Grade 8

35

50
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ASSESSMENT BANDS/WEIGHTING
Entry Grades
This is a class assessment and candidates are not graded. They will be awarded one of
the following categories:
NOT MET

MET

Grades 1-8
Not Attained

0-49%

Pass

50-64%

Merit

65-79%

Distinction

80% and above

ASSESSMENT WEIGHTING
Technical Skills

30%

Understanding of Material

30%

Performance

30%

Viva Voce

10%
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GRADING CRITERIA
ENTRY LEVELS

PREPARATORY GRADES 1&2
NOT MET

MET

The assessment criteria for the technical and
performance elements were not demonstrated to
an acceptable standard at this point. There was a
limited
awareness
of
performance
and
engagement with the material.

The assessment criteria for the technical and
performance elements was demonstrated to an
acceptable standard. A good presentation and
engagement of the work was presented.

GRADED EXAMINATIONS

Technical Skills
Not Attained

Pass

Merit

Distinction

G1-8

G1-8

G1-8

G1-8

0-14

15-19

20-25

26-30

The assessment criteria
for the relevant grade
and discipline were not
demonstrated to a
sufficient
standard
during the examination.
There was limited or no

The assessment
criteria for technical
skills were
demonstrated to a
sufficient standard. An
awareness of the
necessary technical

The assessment criteria
for technical skills were
demonstrated to a
good standard.
An
awareness
of
the
necessary
technical
requirements
for

The assessment criteria
for technical skills were
demonstrated to an
excellent standard. An
awareness
of
the
necessary
technical
requirements
for

technical
awareness
shown throughout in
the singing, dance and
vocal elements.

requirements for
singing, dance and
vocal technique was
demonstrated.

singing, dance and
vocal technique was
demonstrated
with
security.

singing, dance and
vocal technique was
sustained throughout.
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Understanding of Material
Not Attained

Pass

Merit

Distinction

G1-8

G1-8

G1-8

G1-8

0-14

15-19

20-25

26-30

The assessment
criteria for the relevant
grade and discipline
were not
demonstrated to a
sufficient standard
during the
examination. There
was limited or no
technical awareness
shown in the
understanding of the
material.

The assessment
criteria for
understanding the
material were
demonstrated to a
sufficient standard. An
awareness of the
context of the chosen
material and
character/s being
portrayed was
generally acceptable at
the relevant grade.

The assessment
criteria for
understanding the
material were
demonstrated to a
proficient standard. A
generally secure
awareness of the
context of the chosen
material and
character/s being
portrayed was
demonstrated.

The assessment
criteria for
understanding the
material were
demonstrated to an
excellent standard. A
very secure awareness
of the context of the
chosen material and
character/s being
portrayed was
demonstrated
throughout the
examination.

Not Attained

Pass

Merit

Distinction

G1-8

G1-8

G1-8

G1-8

0-14

15-19

20-25

26-30

The assessment
criteria for
performance skills at
the relevant grade was
not demonstrated to a
sufficient standard.
There was little or no
evidence of
communication and
performance.

The assessment
criteria for
performance skills at
the relevant grade was
demonstrated to a
generally acceptable
standard. There was
some evidence of
communication in the
performance.

The assessment
criteria for
performance skills at
the relevant grade was
demonstrated to a
good standard. An
assured sense of
communication was
mostly present
throughout.

The assessment
criteria for
performance skills at
the relevant grade was
demonstrated to an
excellent standard. A
confident and secure
sense of
communication was
evident throughout.

Performance
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Critical Thinking
Not Attained

Pass

Merit

Distinction

G1-8

G1-8

G1-8

G1-8

0-4

5-6

7-8

9-10

The assessment
criteria for critical
thinking were not
sufficiently
demonstrated. There
was limited, or no,
answers to the
questions evident.

The assessment
criteria for critical
thinking were generally
demonstrated.
Acceptable answers to
the questions were
provided.

The assessment
criteria for critical
thinking were
demonstrated to a
proficient standard.
Answers to the
questions given were
generally secure.

The assessment
criteria for critical
thinking were
demonstrated to an
excellent standard.
Answers to the
questions given were
secure and showed
depth of knowledge.
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SINGING TASKS
Musical theatre combines three elements of performance disciplines: singing, acting
and dancing. This integrated skill set forms the basis of the term: triple-threat
performer. Any combination of these elements can be used to further the narrative,
introduce characters and establish and develop relationships and plot points.

ENTRY LEVEL (ENTRY GRADES 2 & 3)
These entry levels are to introduce candidates to the musical theatre genre.
Candidates are expected to be able to connect to the words that they are singing and
show an awareness of pitch, tempo and rhythm.

FOUNDATION LEVELS (1-3)
At the foundation levels candidates are given the opportunity to develop an awareness
and application of these skills within their chosen songs.
Candidates should
endeavour to communicate character and storyline throughout their performances,
paying particular attention to the lyrics and purpose of the song. Movement and
choreography may be added by tutor if it complements the piece and progresses
character development and storytelling. Candidates must work to connect physically
to the lyrics and make clear character choices, not just aim to present the song with
no intention or meaning. Candidates are expected to be able to sing on pitch, keeping
tempo and rhythm.

INTERMEDIATE LEVELS (4-5)
At Intermediate levels candidates should have a good ability to apply the three
technical skills that encompass musical theatre training. Candidates are required to
have a good knowledge of how to incorporate all three disciplines into their chosen
songs. At these intermediate levels, movement and choreography may be added by
tutor or candidate if it complements the piece and progresses character development
and storytelling. Candidates must pay particular attention to the characters journey
throughout the song and use the lyrics to the piece to portray a clear objective and
motive. Candidates are required to make clear physical and vocal choices at this stage
15
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to fully embody the characters of their pieces. Candidates will be expected to sing on
pitch, keeping tempo and rhythm and exploring different vocal dynamics and qualities.

PRE-ADVANCED/ADVANCED LEVELS (6-8)
At this pre-advanced/advanced level, candidates are required to employ all three
disciplines seamlessly and autonomously. Character work should be detailed and
truthful. Candidates are expected to have a secure knowledge of each chosen piece
and the context of the piece within the musical in which it is from.
Movement/Choreography is to be added by the candidate to progress character
development and storytelling, all the while remaining truthful and connected to the
lyrics. Students at an advanced level are expected to have a secure vocal technique
and the ability to demonstrate different vocal qualities. Use of vibrato in these grades
is desirable although will depend entirely on the style of the song. Riffing should only
be used if appropriate to the material selected. Candidates are expected to have a
high level of musical accuracy and the ability to deliver a believable characterisation.
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ACTING TASKS
ENTRY LEVEL (ENTRY GRADES 2 & 3)
These entry levels are to prepare candidates for the musical theatre genre. Candidates
are expected to be able to create and maintain an awareness of character through the
use of movement which may incorporate elements of gesture and mime.

FOUNDATION LEVELS (GRADES 1-3)
At these early stages the acting tasks are designed to develop imagination and
openness and build a foundation of communication skills. The improvisation task is set
to enhance the candidate’s creativity and prompt them to be able to think quickly and
independently with a focus on communication through use of facial expression and
physical actions. We would encourage the full use of performance space to support
the performance. With the poem and prose passage we will be looking for candidates
to speak from memory clearly with a focus of engaging an audience. A clean legible
copy should be provided for the examiner prior to the start of the exam. At this level
candidates are expected to have a good sense of play and be able to respond well to
questions given by the examiner.

INTERMEDIATE LEVELS (GRADES 4-5)
The tasks at intermediate level have been specifically designed to allow the candidate
to develop a range of acting skills. The pieces should be performed in a clear audible
voice showing contrast when communicating mood and meaning. The candidate is
challenged to think about how the writing paints a picture of the character they are
playing; their story, how they are feeling and what they want. By looking in-depth at
the writing, the candidate will be able to make informed decisions on how to portray
character and incorporate that into both physical and vocal choices. The candidate
should be encouraged to use imagination, intellect and creativity. The focus of the
performance is to be believable and truthful. Material should be of an appropriate age
range for the candidate and from published plays and musicals. (Small edits to text to
alter offensive language of age-inappropriate text is permitted at Level
2/Intermediate). If a monologue is written to be performed in a certain accent, then an
attempt at that accent should be made as this could be a fundamental part of that
character's cultural identity. However, there will be no marks for accuracy of accent
17
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and candidates will not be penalised if accent is not secure. It is more important that
candidates understand the character and their cultural and social background.

PRE-ADVANCED/ADVANCED (GRADES 6-8)
The tasks at advanced level are designed to build on from previous grades and enable
candidates to develop a wide range of acting skills. Candidates are expected to have
a detailed and comprehensive understanding of texts and writing styles and be able
to perform these with a mature knowledge of the material. Importance is placed on
the candidate’s understanding of the given circumstances of the piece and their ability
to communicate clear thoughts, intentions and motives. At an advanced level,
performances should be truthful with sustained ownership with full connection to the
text. Candidate’s are expected to have an awareness of how to maximise their vocal
potential. Examiners will be looking for evidence of a well-placed, articulate and free
voice able to fill the space and engage an audience. Material chosen should be
appropriate to the candidates age and abilities and taken from published plays or
musicals. If a monologue is written to be performed in a certain accent, then an attempt
at that accent should be made as this could be a fundamental part of that character's
cultural identity. However, there will be no marks for accuracy of accent and
candidates will not be penalised if accent is not secure. It is more important that
candidates understand the character and their cultural and social background.
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DANCE TASKS
ENTRY LEVEL (ENTRY GRADES 2 & 3)
These entry levels is to introduce candidates to the musical theatre genre. Candidates
are expected to be able to create and maintain an awareness of character through the
use of movement which may incorporate elements of gesture and mime.

FOUNDATION LEVELS (GRADES 1-3)
At foundation level, candidates are required to show a connection between music and
movement, displaying awareness of character and performance. A basic level of dance
technique is expected to be shown. Candidates will be required to demonstrate an
awareness of placement, rhythmicality and co-ordination. Candidates are encouraged
to develop an individual performance style and connection to an audience.

INTERMEDIATE LEVELS (GRADES 4-5)
At Intermediate level candidates are required to show a developed awareness
between music and movement. Particular attention is expected to be paid to musicality
and dynamics along with a developing awareness of line and style through the body.
Candidates should be able to physically demonstrate the dynamic qualities as given
by the musical accompaniment. A developing understanding of dance technique is
required at this level. The candidate is required to focus on the characterisation and
ability to tell a story through dance and movement.

PRE-ADVANCED/ADVANCED LEVELS (GRADES 6-8)
For the pre-advanced/advanced levels candidates will be expected to show a more
nuanced musical and stylistic awareness of movement. Candidates will be expected
to demonstrate an accomplished use of technique and musical interpretation. The
candidate will be expected to have a comprehensive understanding of the character
they are playing and what the piece is about. The candidate should also have an
understanding of the style of choreography that is best suited to the musical in which
their piece is from. Choreography should reflect the era, style of music, location of
piece and overall context of the musical.
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VIVA VOCE
ENTRY LEVEL (ENTRY GRADES 2 & 3)
At entry level candidates are expected to be able to converse with the examiner about
their performances and demonstrate an understanding of the context of the
performance pieces.

FOUNDATION LEVELS (GRADES 1-3)
The tasks set at the foundation levels are designed to test the candidate's basic
understanding of the material they are performing. Candidates are required to identify
the relationship between the performer and to make a clear connection between the
material and the choices that this then informs in the performance. Candidates should
be able to answer questions with a sense of confidence and clarity.

INTERMEDIATE LEVELS (GRADES 4-5)
At Intermediate level candidates are expected to be able to discuss their character
choices with more depth and an understanding of the ‘given circumstances’. At this
level, candidates are expected to converse with confidence, clarity and a good
intellectual understanding of the questions being asked.

PRE-ADVANCED/ADVANCED LEVELS (GRADES 6-9)
At pre-advanced/advanced level the candidates are expected to able to discuss thei
character choices with a detailed knowledge and understanding of the chosen
material. Candidates should be clear on the ‘given circumstances’ and be able to link
how the text/lyrics inform acting and movement choices throughout. At this level
candidates are required to be more self-analytical and be able to evaluate and reflect
on their performance with reference to specific examples. Candidates should be able
to converse with clarity and confidence in regards to both contextual and reflective
elements of the performance.
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TERMINOLOGY
Singing Genres
Legit
Legit is a vocal genre that has its roots in traditional classical voice training and styles.
It often demonstrates the same distinguishing features as classical/operatic singing
such as:
●

Consistent vibrato

●

Tall and round vowels

●

Smooth register transitions

●

Balanced tone quality

●

Crisp/proper diction

This vocal genre is most associated with the ‘Golden Age’ musicals (see music subgenre definitions). It should be noted that some contemporary musicals also feature
examples of this style. Examples of musicals include:
●

Oklahoma!

●

My Fair Lady

●

Brigadoon

●

The Light in the Piazza

●

A Gentleman’s Guide to Love and Murder

Traditional Musical Theatre
This form of singing developed in the early part of the 20th century during the evolution
of the Great American Songbook. Features of this vocal style include:
●

Speech-based vocal genre

●

Crisp, percussive diction

●

Use of the chest voice (chest/mix) produced by both genders, often referred to
as belting.
The belt technique evolved from character/comedic roles in the early 20th century and
would become legitimized by Ethel Merman in the 1930s. This type of singing is
featured predominantly in revivals of older musicals.
Examples of musicals that feature this vocal genre include:
21
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●

Crazy for You

●

Once Upon a Mattress

●

Cabaret

●

Chicago

●

The Producers

Traditional musical theatre singing can often be used as an umbrella term to cover legit
and belt styles. In this syllabus it is distinguished to consider the belt sound.

Pre-Contemporary/Contemporary Musical Theatre
This genre of singing combines characteristics of traditional musical theatre belt
singing with contemporary pop/rock influences. It features:
●

A bright speech-based quality

●

Mostly straight-tone production

●

Sometimes requires higher belting than traditional musical theatre singing

Pop and rock-type vocal embellishments are utilised at times, but the vocal styling is
still distinguished as a ‘musical’ theatre sound. The text and lyrics are usually the
driving force in this genre.
Examples of musicals that feature this vocal genre include:
●

Jesus Christ Superstar

●

Evita

●

Miss Saigon

●

Six

●

Wicked

●

Dear Evan Hansen

Pop/Rock
Is a vocal style that is influenced by commercial musical styles such as pop, rock,
country, hip-hop and R&B. Its defining characteristics include:
●

being reactionary

●

emotionally driven

●

vocal distortions including: growls, vocal fry, breathy tone, screams, glottal
stops and vowel manipulation
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Male and female performers can sing in similar ranges. Stylistic authenticity can often
take precedence over the importance of text/lyrics and there is a reliance on electronic
orchestration and instrumentation.
Examples of musicals include:
●

Rent

●

Rock of Ages

●

Next to Normal

Periods of Song
Pre-1920s
Many of these early musicals were written as operettas and utilised the legit sound
quality in the singing. Composers and lyricists included:
●

Victor Herbert

●

Rudolf Friml

●

Jerome Kern

●

George M. Cohan

●

Oscar Hammerstein II

The Jazz Age 1920-1939
This period of musical theatre was one of the most instrumental in terms of developing
a jazz influence into the musical theatre sound, along with a continuation of the
operetta sound established during the early part of the 20th century. Notable
composers/lyricists include:
●

Oscar Hammerstein II

●

Jerome Kern

●

George Gershwin

●

Cole Porter

●

Irving Berlin

●

Eubie Blake

●

Lorenz Hart

●

Harold Arlen and E.Y. ‘Yip’ Harburg

●

Jelly Roll Morton

The ‘Golden’ Age
23
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Is a period of musical theatre that dates between 1943 to 1964 and encompasses the
work of some of the following composers/lyricists:
●

Richard Rodgers and Oscar Hammerstein II

●

Alan Jay Lerner and Frederick Loewe

●

Jerry Bock and Sheldon Harnick

●

Cole Porter

●

Irving Berlin

●

George Gershwin

●

Jule Styne

●

Leonard Bernstein

●

Richard Rodgers and Lorenz Hart

Post-Golden Age 1960-1969
This period of musical started to see a significant shift away from the legit sound quality
and utilise a varying range of contemporary (of the period) musical influences. Notable
composers/lyricists include:
●

Stephen Sondheim

●

Jerry Herman

●

Charles Strouse and Lee Adams

●

Harvey Schmidt and Tom Jones

Pre-Contemporary 1970-1999
Significant developments in musical theatre happened during this period, particularly
in the influence of rock/pop and commercial musical. Musicals during this period
presented a significant shift in style through each decade. Composers/lyricists include:
●

Stephen Sondheim

●

Charlie Smalls

●

Jonathan Larson

●

Alain Boublil and Claude-Michel Schönberg

●

Jason Robert Brown

●

Alan Menken

●

Andrew Lloyd Webber

●

Stephen Flaherty and Lynn Ahrens
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Contemporary 2000-2020
This period of history covers the canon of musicals that were created during the start
of the 21st century. Musicals from this period show an enormous range of influences
that either pay homage to earlier periods or utilise influences from the commercial and
R&B music world. Significant composers/lyricists include:
●

Lin-Manuel Miranda

●

Robert Lopez and Kristen Anderson-Lopez

●

William Finn

●

Andrew Lippa

●

Benj Pasek and Justin Paul

●

Tim Minchin

Current 2021+
This category refers to musicals that have been premiered and produced in the current
year. Due to the pandemic, there was a moratorium on new work being presented.

Genres of Song
Ballad
A ballad is a song with a serious lyrical intention that is characterized by the legato
feeling of the music. That is, the content of the song is usually something we take
seriously, and the music is smooth and flowing. In these songs, the character is usually
expressing their emotions and thoughts. Themes often include love, grief, self-doubt,
and family to name a few.

Character/Comedy
The main focus of these songs is to make us laugh. Most commonly, the lyrics and the
content of the song are what make the song humorous. The character also plays a
huge role in these numbers. Along with the witty, funny lyrics; the character’s
personality and persona is what also brings joy to these numbers. Comedy lies in truth.
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We often find things funny that we can relate to, connect to or have encountered the
type of character that we see being portrayed.

Up-Tempo
This refers to the style and pace of the song. These numbers should be quicker in pace
and have a lighter and jollier feel. The subject matter of these types of songs is usually
optimistic and positive.

Rock/Pop
Rock / Pop songs are stand-alone songs that have been commercially successful in
chart music, meaning that they are not used as part of a selection of songs to help
further a full storyline or character journey like in a musical. There is a huge array of
Pop / Rock songs by thousands of different artists to cater to every voice type and
taste. These songs are to be sung with an appropriate vocal style and can be artistically
interpreted by the performer rather than attempting to emulate the original artist.

Contrasting
A ‘contrasting’ piece means completely differing in style and feel. This could include
subject matter and content, mood and emotion, speed or pace and character.
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Acting
Accent
Throughout
the
lower
grades
candidates are encouraged to use their
own regional accent and natural
speaking voice. From Grade 4 onwards
candidates should be encouraged to
use the accent as appropriate to the
location/setting of the musical/work the
material is drawn from. Please note that
use of accents is not part of the
assessment criteria.

Audible
Clear quality of sound for the needs of
the character and performance space.

Body Language
Using physical movement in order to
communicate feelings and emotions.

Book (stage)
A script for a play or musical’s libretto.

Characterisation

Clarity
Speaking in a clear articulate voice so
that the audience understands the
performance.

Context
The situation of the performance piece.

Communication skills
The ability to share the character’s
ideas, thoughts and feelings effectively.

Contemporary Play
A published play that has been written
in the last 20 years.

Creativity
To use performance skills to bring a
character to life from the written text in
original and truthful ways.

Emotional Truth
The candidate’s ability to engage with
the characters and scene with which
they are performing.

Exploring and developing the qualities
of the character in the performance
piece.
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Expression
Using the voice with an understanding
for the feeling and meaning of the
written word.

To be able to portray the scene
correctly from the text or concept of
the writer.

Facial expression
Using

the

face

Meaning

to

convey

the

character’s feelings and emotions.

Mime

Focus

Performing a piece using non-verbal
actions. Full use of the performance

Delivering the
concentration.

piece

maintaining

space is recommended.

Gestures
Using the arms, hands and body to
convey meaning.

Imagination
To be creative and resourceful.

Improvisation
To perform a piece in the moment from
a stimulus given by the examiner
without planning or preparing.

Intention
Another word for an acting objective, or
action, that a candidate pursues whilst
performing.
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Dance
Narrative
The focus of the dance should be on developing a progression in the story. The use
of choreography should have purpose and meaning and not a series of superfluous
steps. Choreographers need to consider the period, location, topography, costuming
(if the piece were in performance) and motivation of the performer when creating the
movement content.

Character
Characterisation refers to the candidate’s ability to embody the character that they
are planning and ensure that this continues and motivates the movement. The
performer should not step out of character to then dance, they should physically move
as appropriate to the age, socio-economic and cultural background of the chosen
character.

Movement
There is a fine line between what becomes ‘dance’, but choreographers should
consider that pedestrian movement can have a rhythmic and musical quality. Care
should be taken to develop movement phrases that are appropriate to the choice of
musical piece and should not, at any point, become a dance that has no meaning or
connection to the material. For musicals that have less, or no, dance focus, movement
is perfectly acceptable as long as the motivation and purpose is clear.
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PRESENTATION OF SHEET MUSIC
For the benefit of the pianist, it is advised that sheet music is either presented in a
pocket display book or neatly taped together in a concertina style. Candidates must
ensure that all musical notation are clearly visible on the page and that no notation is
cut off of the page. Any cuts in the music must be musically accurate and be clearly
marked.

USING BACKING TRACKS
Candidates can present their backing tracks either on CD or preferably on a tablet /
device. If using an electronic device, all tracks must be clearly labelled, and all
passcodes and locks must be removed to ensure the candidate is not distracted from
their exam to unlock the device.
In the ideal situation an accompanist should be available for grades 6-8, although we
appreciate that this may not always be possible. Backing tracks may be used in that
scenario, or for contemporary/rock/pop songs that require specific orchestrations and
sound. Please ensure you notify the examiner if you do not have an accompanist so
that they can provide recordings for the sight singing tasks.

USING RECORDED MUSIC FROM MUSICAL WORKS
For the dance section of each exam, it is a requirement that the music is drawn from
original cast albums/soundtracks in order to capture and establish the necessary style
that was intended.
Teachers and candidates are encouraged to cut and edit the music as appropriate to
the age of the candidates and to the intention of the piece. Care should be taken to
ensure that the structure and correct phrasing is adhered to wherever possible (i.e.
not to cut the music mid-way through a specific phrase if it doesn’t make sense
musically and/or textually/dramatically).
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ENTRY LEVEL: ENTRY 2
Up to 4 (5 if an odd number) candidates can be entered together with the teacher
conducting the exam.

Task Summary
Task

Timing (for 1

Activity

candidate)
Singing

A short song or nursery rhyme

2

Acting

Improvising a character

2

Dance

A short group character dance staged by the teacher

3

Viva Voce

One question will be asked from the set questions

3

Total Time

10 mins
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ENTRY LEVEL: ENTRY 3
Up to 4 (5 if an odd number) candidates can be entered together with the teacher
conducting the exam.

Task Summary
Task

Timing (for 1

Activity

candidate)
Singing

A short song

2

Acting

Improvising a scene

2

Dance

A short group character dance staged by the teacher

3

Viva Voce

One question will be asked from the set questions

3

Total Time

10 mins
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ENTRY GRADE ASSESSMENT CRITERIA
Technical Skills
Demonstration of singing

MET/NOT MET

Candidate sang confidently with clear words and sound
Demonstration of dance

MET/NOT MET

Candidate danced and moved confidently
Demonstration of mime

MET/NOT MET

Candidates were confident to show expression

Understanding of Material
Candidates demonstrate an understanding of character

MET/NOT MET

Candidates show a clear characterisation
Candidates demonstrate understanding of text/lyrics

MET/NOT MET

Candidates show a clear understanding of what they are saying
Candidates demonstrate an understanding of the context of pieceMET/NOT MET
Candidates show an understanding of what their material is about

Performance
MET/NOT MET
Candidates were committed to their performance and had learnt chosen material well
Candidates demonstrate a consistent performance
MET/NOT MET
Candidates demonstrate a confident performance

Candidates were able to keep energy and commitment throughout
Candidates demonstrate an engaging performance

MET/NOT MET

Candidates connected with an audience

Critical Thinking
Candidates were able to communicate confidence

MET/NOTMET

Candidates responded clearly to questions asked by examiner

Candidates Marking
This is an introductory assessment devised to allow teachers to prepare students for
the experience of taking the graded examinations.
There is no numeric grade,
students will be issued with a pass/fail grade on their certificate to indicate that they
have fulfilled the criteria.
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GRADE 1
Candidates may be entered in groups of 3 (4 only if there is an odd set) but should
perform as a soloist.

Task Summary

Task

Timing (for 1

Activity

candidate)
Singing

Perform a musical theatre song

3

Acting

Improvisation

4

Dance

Perform a characterised dance solo

3

Viva Voce

Two questions will be asked from the set questions

5

Total Time

15 mins
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GRADE 2
Candidates may be examined in groups of 3 (4 if there is an odd group) but should
perform as a soloist.

Task Summary

Task

Timing (for 1

Activity

candidate)
Singing

Perform a musical theatre song

3

Acting

Reading of a poem

4

Dance

Perform a characterised dance solo

3

Viva Voce

Two questions will be asked from the set questions

5

Total Time

15 mins
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GRADE 3
Candidates may be examined in groups of 3 (4 if there is an odd group) but should
perform as a soloist.

Task Summary

Task

Timing (for 1

Activity

candidate)
Singing

Perform a musical theatre song

3

Acting

Short passage from a book

4

Dance

Perform a characterised dance solo with a prop

3

Viva Voce

Two questions will be asked from the set questions

5

Total Time

15 mins
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GRADES 1-3 ASSESSMENT CRITERIA
Technical skills

30 Marks

Demonstration of singing technique
Awareness of posture and alignment and application of vocal qualities

10

Demonstration of dance technique
Placement, rhythmicality, co-ordination

10

Demonstration of Vocal Technique
Awareness of connection to breath, articulation, placement of voice, projection

10

Understanding of material

30 Marks

Candidates demonstrate an understanding of character
An awareness and understanding of who the character is

10

Candidates demonstrate understanding of text/lyrics
Connection to the lyrics and text of the song/text presented

10

Candidates demonstrate an understanding of context of piece
Awareness of the context and style of the pieces presented

10

Performance

30 Marks

Candidates demonstrate a confident and well-prepared performance
10
Candidates were committed to their performance and had learnt chosen material well
Candidates demonstrate a consistent and detailed performance
10
Candidates were able to keep energy, commitment, clarity and believability
throughout
Candidates demonstrate an engaging and entertaining performance
10
Candidates connected with an audience, to their accompaniment and to the material

Critical Thinking
Candidates were able to communicate with intelligence,
rationale and confidence
Candidates responded clearly to questions

10 Marks
10
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GRADE 4
Candidates may be examined in groups of 2 (3 if there is an odd number) but should
perform as a soloist.

Task Summary

Task

Timing (for

Activity

1
candidate)
Singing

Perform two contrasting musical theatre songs

5

Acting

Contemporary monologue

5

Dance

Perform a dance solo

4

Viva Voce

Three questions to be asked by examiner

6
Total Time

20 mins
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GRADE 5
Candidates may be examined in groups of 2 (3 if there is an odd number) but should
perform as a soloist.

Task Summary

Task

Timing (for 1

Activity

candidate)
Singing

Perform two contrasting musical theatre songs

5

Acting

Scene from a musical theatre work

5

Dance

Perform a dance solo

4

Viva Voce

Three questions to be asked by examiner

6
Total Time

20 mins
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GRADES 4-5 ASSESSMENT CRITERIA
Technical skills

30 Marks

Demonstration of singing technique
10
A developing use of posture and alignment, clean vocal fold closure, vibrato (if
appropriate), application of vocal qualities
Demonstration of dance technique
A developing use of line and style, coordination, strength and musicality

10

Demonstration of Vocal Technique
10
A developing connection to breath, clarity of articulation, placement of voice,
resonance, projection

Understanding of material

30 Marks

Candidates demonstrate an understanding of character
10
A developed understanding of who they are, what they want and their personality
traits
Candidates demonstrate understanding of text/lyrics
10
A developed understanding of what the character is saying, who they are saying it to
and why
Candidates demonstrate an understanding of context of piece
10
An informed understanding of what is happening in the piece and it situational
circumstances

Performance

30 Marks

Candidates demonstrate a confident and well-prepared performance
10
Candidates were committed to their performance and had learnt chosen material well
Candidates demonstrate a consistent and detailed performance
10
Candidates were able to keep energy, commitment, clarity and believability
throughout
Candidates demonstrate an engaging and entertaining performance
10
Candidates connected with an audience, to their accompaniment and to the material

Critical Thinking
Candidates were able to communicate with intelligence,
rationale and confidence
Candidates responded clearly to questions in context to their performance

10 Marks
10
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GRADE 6
Up to 2 candidates can be examined together (performing as a soloist).

Task Summary

Task

Timing (for 1

Activity

candidate)
Singing

Perform three contrasting musical theatre songs

7

Acting

Perform one monologue post-1990 by a British
Playwright

6

Dance

Perform a dance solo

5

Viva Voce

Discussion and self-evaluation

7
Total Time

25 mins
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GRADE 7
Up to 2 candidates can be examined together (performing as a soloist).

Task Summary

Task

Timing (for 1

Activity

candidate)
Singing 1

Perform three contrasting musical theatre songs as
requested by the examiner

9

Singing 2

Recall

3
th

Acting

Perform one 19 Century monologue

6

Dance

Perform a staged song and a choreographed solo

5

Viva Voce

Discussion and self-evaluation

7
Total Time

30 mins
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GRADE 8
Up to 2 candidates can be examined together (performing as a soloist).

Task Summary

Task

Timing (for 1

Activity

candidate)
Singing 1

Perform four contrasting musical theatre songs as
requested by the examiner

12

Singing 2

Recall

4

Acting

Perform one monologue from a post-1980 musical and
one comedy monologue

8

Dance

Perform a staged song and a choreographed solo

5

Viva Voce

Discussion and self-evaluation

6
Total Time

35 mins
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GRADES 6-8 ASSESSMENT CRITERIA
Technical skills

30 Marks

Demonstration of singing technique
10
An accomplished use of posture and alignment, clean vocal fold closure, vibrato,
application of vocal qualities
Demonstration of dance technique
An accomplished use of line and style, coordination, strength and musicality

10

Demonstration of Vocal Technique
10
An accomplished connection to breath, clarity of articulation, placement of voice,
resonance, projection

Understanding of material

30 Marks

Candidates demonstrate an understanding of character
10
A well-informed understanding of who they are, what they want and their personality
traits
Candidates demonstrate understanding of text/lyrics
10
A clear understanding of what the character is saying, who they are saying it to and
why
Candidates demonstrate an understanding of context of piece
10
A well-informed understanding of what is happening in the piece and it situational
circumstances

Performance

30 Marks

Candidates demonstrate a confident and well-prepared performance
10
Candidates were committed to their performance and had learnt chosen material well
Candidates demonstrate a consistent and detailed performance
10
Candidates were able to keep energy, commitment, clarity and believability
throughout
Candidates demonstrate an engaging and entertaining performance
10
Candidates connected with an audience, to their accompaniment and to the material

Critical Thinking

10 Marks

Candidates were able to communicate with intelligence,
rationale and confidence
10
Candidates responded clearly to questions and able to evaluate and reflect on
performance
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RECOMMENDED RESOURCES LIST
SHEET MUSIC
www.musicnotes.com
www.sheetmusicplus.com
www.musicroom.com
www.sheetmusicdirect.com

BACKING TRACKS
www.londonarrangements.com
www.theatremusicshop.com
www.musicaltheatrebackingtracks.co.uk
www.online-md.co.uk
www.pianotrax.com
UK customers please declare your track usage of music to Public Performance Ltd
(PPL)
For other countries please ensure that you follow the necessary guidance on
performance/music rights.

READING
Below is a list of suggested reading that will help inform and guide both teachers and
their students in their knowledge, understanding and history of musical theatre.

MUSICAL THEATRE HISTORY
Block, G. (2009) Enchanted Evenings: The Broadway Musical from Show Boat to
Sondheim and Lloyd Webber, Second Edition, Oxford: Oxford University Press
Bush Jones, J. (2003) Our Musicals, Ourselves: A Social History of the American
Musical Theatre, London: Brandeis University Press
Gordon, R., Jubin, O., & Taylor, M., (2016) British Musical Theatre Since 1950, London:
Bloomsbury Methuen Drama
Hoffman, W. (2014) The Great White Way: Race and the Broadway Musical, London:
Rutgers University Press
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Knapp, R., Morris., & Wolf, S. (eds.) (2011) The Oxford Handbook of The American
Musical, Oxford: Oxford University Press
Leve, J. (2016) American Musical Theater, New York: Oxford University Press
McMillin, S. (2006) The Musical as Drama, Oxford: Princeton University Press
Swain, J. (2002) The Broadway Musical: A Critical and Musical Survey, Second Edition,
New York: Scarecrow Press
Whitfield, S. (ed.) Reframing the Musical: Race, Culture and Identity, London: Red Globe
Press

SINGING
Carnelia, C. (2021) The Reason to Sing: A Guide to Acting While Singing, Oxon:
Routledge
Church, J. (2019) Rock in the Musical Theatre: A Guide for Singers, London: Oxford
University Press
Harvard, P. (2013) Acting Through Song: Techniques and Exercises for Musical-Theatre
Actors, London: Nick Hern Books
Kayes, G. (2004) Singing and the Actor, 2nd Edition, London: A&C Black
Purdy, S. (2016) Musical Theatre Song: A Comprehensive Course in Selection,
Preparation, and Presentation for the Modern Performer, London: Bloomsbury
Methuen Drama

ACTING
Banks, A. (ed.) (2016) National Theatre Connections Monologues: Speeches for Young
Actors, London: Bloomsbury Methuen Drama
Bryher, M. (ed.) (2018) National Youth Theatre Monologues, London: Nick Hern Books
Cannon, Dee (ed.) (2016) The Oberon Book of Modern Monologues for Women: Teens
to Thirties, London: Oberon Books
Cannon, Dee (ed.) (2016) The Oberon Book of Modern Monologues for Men: Teens to
Thirties, London: Oberon Books
Deer, J. (2014) Directing in Musical Theatre: An Essential Guide, Oxon: Routledge
Deer, J. & Dal Vera, R. (2016) Acting in Musical Theatre: A Comprehensive Course, 2nd
Edition, Oxon: Routledge
Dixon, L. (ed.) (2012) Shakespeare Monologues for Young Women, London: Nick Hern
Books
Edwardes, J. (ed.) (2005) The Faber Book of Monologues: For Women, London: Faber
& Faber
Edwardes, J. (ed.) (2005) The Faber Book of Monologues: For Men, London: Faber &
Faber
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Gilbert, K. (ed.) (2020) Shakespeare Scenes: Monologues for Young Male Actors,
Independently
Published,
Available
at:
https://www.amazon.co.uk/Shakespeare-Scenes-monologues-actorsClassic/dp/B089CQL6V2/ref=sr_1_45?crid=2L6I5FJ3SSNKJ&dchild=1&keyword
s=monologues+for+young+actors&qid=1622998477&sprefix=monologue%2Ca
ps%2C155&sr=8-45
James, T. (ed.) (2019) Contemporary Monologues for Teenagers: Female, London: Nick
Hern Books
James, T. (ed.) (2019) Contemporary Monologues for Teenagers: Male, London: Nick
Hern Books
Marlow, J. (2008) Audition Speeches for 6-16 Year Olds: 50 Audition Pieces for Actors
and Actresses, London: Bloomsbury Methuen Drama

DANCE/CHOREOGRAPHY
Berkson, R. (1990) Musical Theatre Choreography: A Practical Method for Preparing
and Staging Dance in a Musical Show, London: A&C Black
Bryer, J. R. & Davison, R.A. (eds.) (2005) The Art of the American Musical:
Conversations with the Creators, London: Rutgers University Press
Cramer, L. (2013) Creating Musical Theatre: Conversations with Broadway Directors
and Choreographers, London: Bloomsbury Methuen Drama
Kislan, R. (1987) Hoofing on Broadway: A History of Show Dancing, London: Simon &
Schuster
Long, R.E. (2003) Broadway, the Golden Years: Jerome Robbins and the Great
Choreographer-Directors 1940 to present, London: Continuum
McLee Grody, S. & Daniels Lister, D. (1996) Conversations with Choreographers,
Portsmouth, New Hampshire: Heinemann
McWaters, D. (2008) The Fosse Style, Gainesville, Florida: University Press of Florida

47

Musical Theatre Delivery Guide

48

Musical Theatre Delivery Guide

49

